THE SUPS SUPPORTER

STEVENAGE UNDERWATER PHOTOGRAPHIC SOCIETY

NOTES OF MEETING HELD ON

TUESDAY 11 NOVEMBER 2014
INTRODUCTION

The Chairman, Bob Allen, welcomed all to this annual external speaker meeting.  Approximately 36 people attended the meeting.  Bob made the usual announcements re health and safety and as it was very unusual for the meeting to be held on Armistice Day and it was the centenary of the First World War he reminded everyone why this was an important occasion to Remember.

In the First World War 704,803 British Soldiers gave their lives as did 251, 900 Canadians, Australians, Indians and others fighting for Britain.  In the Second World War 326,000 British, 295,000 American and 138,000 commonwealth Nations’ Soldiers gave their lives for our freedom today.  All present marked the moment with a minute’s silence.

Bob announced the following:
1. The SUPS 2015 calendar is here this evening and those who have ordered can collect on payment of the money.

2. Next Committee Meeting is on 2 December at Colin Noel’s house at 7.30 pm prompt.

3. Next year’s Committee will need a Chairman (or Assistant) and Secretary.  We also need a new SUPS Supporter Editor/Provider.
ANNUAL SPEAKER

The main event for this evening was the Annual Speaker, Martin Edge – one of the finest UK underwater photographers.
Bob introduced Martin as follows:
Martin has been described as the most experienced and gifted instructor and practitioner of underwater photography.  Numerous words have been used to describe Martin, but the most appropriate refer to him as a great mentor, coach, facilitator and educator.  Martin has written and published four editions of his internationally acclaimed book “The Underwater Photographer” (Bob has them all!) and numerous reviews claim the book to be the best published on this topic to date.  Bob then summarised Martin’s own words: “Whilst I am stimulated by numerous aspects of picture taking, my passion is to help others to improve and develop their own abilities with the camera.  I get so much satisfaction in seeing people I have worked with become accomplished award winning underwater photographers.”
Martin was then welcomed and invited to commence his presentation.

“The Mindset for Successful Underwater Photography” by Martin Edge

This is Martin’s 25th year of coaching and workshops for underwater photography– wow!
His intention was to give us something that would help all to improve and be able to take away things to use in our photographs.
My way of Thinking.
My way of Doing
What do we do when we take pictures?  This is Martin’s way of doing it and how he does it is what he wants to pass on.
There are two types of photographers: those who loyally reproduce nature in all her splendour and those who show it differently through their creative interpretation – Martin is the latter.
He showed a photo of a jellyfish taken in 1989 off Porthousestock which fired his interest in taking photos.  He explained once he had taken the approach that focused on taking pictures and the diving was secondary he had made the move into underwater photography 
The TC System – think and consider
30 years later Martin is still using this system.  How you think when you are underwater?
Distractions – concentration – subject selection – potential – LCD review – approach – lighting – visualisation – composition – patience – peak of the action – shoot.

Distractions and concentration
As soon as you put your kit on and you go underwater your mind-set is at a different level.  The concentration is different and it suffers as everything goes into focus on diving.  This is the right thing to do but it gets in the way of taking photos.  Your ability to concentrate is key to your improvement.

Distractions result in frustration, mistakes, and you become snap happy.  You begin to doubt your ability to use an underwater camera.  This is normal.

Taking some concentration down with you – be shallow, have no worry about depth, air or decompression.  For Martin the first 10 metres are the best for him to concentrate on taking photos.

Martin showed photos to illustrate potential of the subjects in the water.  You have a time limit to decide what to shoot but you also need to think about what not to shoot.
Stingray City is for shooting stingrays.  Truk Lagoon is for shooting wrecks.  Nuweiba is for shooting lionfish.  Djibouti is for shooting whale sharks.  What if the destination is not that obvious?  Red Sea has many things.  Philippines also not that obvious.
Martin showed a number of shots of water.

Subject selection and potential
Martin illustrated this part with taking Tarpon under a jetty in standing depth water.  The silversides all came together and he was able to take the shot.  He recognised the signs so stayed to see what would appear.
Most things that can be shot against blue, green or black water are potential subjects.

Accessibility – a place to be reached or entered
The subject is not always accessible even though you can see it.  You can only take good photos if the subject is accessible so you can take the shot.  If it is not do-able it will not work.  Moray accessible but on a good background.  Lizard fish accessible so works him to blur the background and focus on the fish.  Cuttlefish – adjust background colour by using shutter speed to get the blues.  He took 30+ pictures before getting the one he wanted.  He does not chase critters but looks for good potential.  The best potential is the quality of light with wide angle and then finding something to put in it.  He illustrated with photos of fan corals and a reef.  Late afternoon or early morning are best for sunbursts as it is difficult to control digitally.

Dive guide led
A word of caution.  Dive guides go to places with critters and they take great pride in finding subjects and showing you but they are almost always impossibly small.  Divers tend to get wrapped up in following the dive guide and point and shoot.  Dive guides point at things that are interesting critters, but not simple things.  Implies certain subjects are worth photographing more than others.  No matter how interesting the subject, if it is not in a good place it cannot be done.

Approach
Means getting close to the subject.  Errors – land in a cloud of sand; approach from the wrong angle; equipment adjustments too close to the subject.  These need to be sorted before you approach for the shot.

Set your flash and camera orientation before you move in.  Simulate the opportunity by shooting a test shot close by.  Avoid “chimping” – pushing your rig out to have a look.  That action pushes your camera towards the subject and it moves and is gone.  Trust your trigger finger and resist the temptation to review after every single shot.

Flash angles and scatter
Lighting reminder – not backscatter but the flashgun being too close to the picture area of your wide angle lens.  When flash goes off it has a dirty beam until about 1 metre from where it goes off.  Your backscatter is probably not that but the dirty beam from the flashgun.  If you can see particles in the water expect to see them in the photo.  Bad vis does not always mean there are particles in the water so you can get great photos in bad vis without particles in the water.  The light from the flashgun is coming out at 180 degrees so if too far forward it will be in the shot.  The flashguns need to be pulled back behind the dome so they are level with your ears so the hot spot is behind the dome.  This is for wide angle but go forward for macro.  Let your aperture control depth of field and shutter speed control your background colour.
Composition mistakes
Bulls eyeing and focus points.  If you do not remember you will place the subject in the middle of the frame.  Looking through your mask is different than without so you tend to focus on the middle.  If this happens to you focus more on the focus points in rule of thirds.
Clipping so you miss part of a subject.  If you do this, which side do you tend to clip?  Pay more attention when you know.

Visualisation

Try and visualise the shot you are trying to take.  On land photography you need the horizon straight but you do with a defined horizon underwater too.

Patience – how long do you wait for the subject to do what you want?  How good can it be?
Martin focuses on background first and then waits for the subject to enter in the desired position.

If you invest time in subjects you will achieve the capture of the peak of the action.

Martin’s workhorse lens for macro is a 60 mm which is very versatile.  A 105 lens is very tight and for small subjects.  The same magnification can be achieved with a 60 as a 105.

Peak of the action does not always have to be with critters eg boat and divers returning from the dive with the sun silhouetting the boat.  This is about the sequence of shots, not the single shot to achieve what you want.  Peak of the action can be about the pose being in the right place.  You should think about the shape for vertical or landscape eg the turtle shot. The eyes of the subject, the turbulence of the water in the surge, 
Press the shutter and getting creative
Try and get the shot in first before you become creative.  Panning, swirls, image overlays, strobes inside vehicles, shallow focus (aperture down to 2.5) snoots, etc.
Martin finished at that point and was warmly thanked by all present.  He does offer courses and one to one tuition so look up his website if you are interested.
NEXT MEETING

The next meeting will be on 9 December 2014 at The Arts Centre on Roaring Meg, Stevenage, commencing at 8.00 pm and will include:
Focus On Final, and
Christmas Special refreshments.
All are welcome and we hope as many members as possible can attend.  Look forward to seeing you there!!

A SUPS SUPPORTER!
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